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management. The blame could no longer, as daring her mi-
nority, be thrown on her father. These quarrels, though oc-
casionally healed, continued to break out during all the re-
mainder of her dramatic career. The resignation sent in by
Mademoiselle Rachel was merely intended to frighten the man-
agement into compliance with her demands. The threat was
too ill grounded to be effective: the resignation was not valid.
A clause of the decree of 1812, known as the Decree of Mos-
cow, and which is the charter of the Theatre Fractals, stipu-
lates that when a sociftaire wishes to resign, the resignation
must be notified " one year beforehand," and the notification
must be also reiterated six months after. A socictaire must
have had the title ten years before he can resign. Mademoiselle
Rachel had only had it eight years. She had been elected in
1842; but the title is retroactive, and counts the time from
the entrance in the Theatre Frangais. She had entered in
1838.
Notwithstanding this fit of the sulks, Mademoiselle Rachel
came again before the public in October in "Phedre." The
improvement each Successive year witnessed in her perform-
ance of this, the finest as well as the most difficult role in the
classic repertoire, was hailed with delight by a numerous au-
dience. Never had the applause been more frequent and sin-
cere. It was on the occasion of her playing Phedre in the
succeeding month of November that the following anecdote
was related:
The tragedienne, electrified by the breathless attention of
her audience, had never shown herself so great, so sublime.
Inspired by the genius of antiquity, she was the personification
of this delirium of passion, this mad torrent of conflicting ele-
ments, exhaling in volcanic accents disdain, rage, love, remorse,
this tortured daughter of Pasiphas. Among those who seem-
ed most deeply absorbed in the contemplation of this magnifi-
cent specimen of dramatic art, that succeeded in drawing tears
for sorrows of which the subject stood back from the present
generation a distance of thirty centuries, was a personage who,
between the acts, divided with Phedre the attention of the
audience. This was the Bey of Tunis, a man yet young, with
the intelligent look, the pensive head, the sad smile, so fre-
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